STAGE   DUMMIES
In an article entitled "Fifty Years at the Play",
contributed to The Theatre magazine of October
1894, E. J< Goodman writes:
I was one of a small audience that witnessed at the
Croydon Theatre a drama of Jacobite times called
T^ White Cockade. It was a production wholly un-
worthy of the clever author; but one of its incidents
alone was enough to condemn it. It will be hardly
believed that a dramatist so experienced could have
introduced such a spectacle as that which was pre-
sented in, 1 think, the last act to the eyes of the horrified
and disgusted audience* The scene was a wild heath
or moor, and in the foreground on one side of the
stage was erected a solid gallows from which a property
corpse was seen hanging in chains,
On this score, it is only in the immortal tragedy
of "Punch and Judy" that the traditions are pre-
served. This deprivation of one of the dummy's
old-time utilities serves to remind us that as the
years sped along towards the dawn of the present
century there was less and less employment of
its services. In the days when tea-cup and saucer
comedy, cpfra bouff^ and burlesque jostled each
other in bidding for the popular suffrage, the
venerable, once indispensable property lay neg-
lected iti the lumber-room. Occasionally it was
brought out at Christmas-time to undergo the
last humiliation and be kicked about by Clown